possible that Deanna Durbin

should escape. It always happened
in Hollywood. It always happened
when the glorious luck of teen-age
fame touched a Hollywood child.

And now it has happened. Deanna
Durbin’s Cinderella days are over and
the magic hour of midnight is past.
Now she must fight, or have her par-
ents fight for her, to escape the legal

FROM the beginning, it seemed im-

red tape which threatens to ensnare &%

the child singer.

For this blue-eyed, sweet-singing
child has become as valuable as vaults
packed with gold; and as always hap-
pens, men are willing to go to battle
for gold.

So Deanna isn't singing any more,
not this summer, at any rate. Perhaps
the legal actions may have something
to do with it, perhaps not. On the
other hand . . .

“DEANNA DUREBIN ADOPTED

BY HER OWN PARENTS”

That is the newspaper headline
which recently screamed at California
readers. Let's see what it means. By
this legal maneuver, Deanna’s mother
becomes, with the complete approval
of the law, her social guardian; and

Why Deanna Durbin Quit

Deanna’s father becomes her business
guardian,

Actually, such action in behalf of a
minor is a customary legal action in
Hollywood. But there are those who
say such a step would not have been
taken were it not for the unhappy
probability that Deanna herself might
be haled into court.

What is the nature of the thing
which threatens the peace of mind of
the child singer who has been ac-
claimed as the greatest musical prod-
igy since Patti?
complaint common in only two places
in America: Broadway and Hollywood.
It is a complaint common wherever
actors can be bought for buttons in
one instant and demand the gold out
of your teeth the next. And where men
called agents handle the business af-
fairs of actors and peddle their clients’
box-office personalities exactly as
other business men peddle pigs or po-
tatoes.

Like those other brokers, Holly-
wood’'s peddlers have disputes and ar-
guments, and as often as not the inno-
cent cause of their fury is the person
most damaged. Look at the bitter legal
battle which must have left its mark
on Freddy Bartholomew. Shirley Tem-
ple’s career has precipitated at least
one major court battle,

N DEANNA'S case, two agents present

rival claims. It is as simple as that.
Agent Jack Sherrill is Deanna’s old
friend and Hollywood gives him credit
for putting her where she is. But
Agent Milo Marchetti has filed court
papers claiming half the fee paid
Agent Sherrill.

The case isn’t new. Filed last year,
it was docketed and postponed several
times. As this is written, it has not
been terminated. Until it is, the future
that is Miss Durbin’s must rest under
its cloud.

That future looks bright today,
beckoning with generous fingers to the
little lady whose voice has been called
so remarkable. Yet, hardly more than
yvesterday, it was far different.

N

Specifically, it is a .

STARDOM MADE HER RICH—BUT IT ALSO
MADE HER PREY TO AGENTS' LAWSUITS!

When movie executives gave Deanna a car, Rufus LeMaire (left),

producer, and Jack Sherrill congratulated her.

Sherrill gets a

fee as Deanna's agent—-but Milo Marchetti wants a part of it!

Her father, if you do not remember
the story, was in poor health and un-
able to work. The little Durbin family
eked out its existence on the slender
salary of Deanna's schoolteacher sister,
Much of that salary went toward pay-
ing for Deanna’s voice
lessons.

Frequently, the young-
ster protested that it
“wasn’t fair” for the oth-
ers to give up and do
without things, but the
invariable answer to her
plaint was, “When you
are famous, you can make it up tq us.”

When she was famous . . .

She dreamed of that day, painting
her bright thoughts of triumphant sal-
lies into a hospitable world with the
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" stage fright.

gaudy colors of a child’s imagination.
Then, when an opportunity came one
night to sing at the famous Trocadero
restaurant, she knew that at last her
day was dawning.

Undoubtedly, she went into her song
that night with too great
a load on her shoulders.
The memory of her fath-
er's thin face and the
knowledge of his ebbing
health may have caused
her voice to falter, her
throat to tighten. Or pos-
sibly the sight of so many
great movie faces before her gave a
very young girl a very bad case of
It all came to a climax
al the evening's end when she heard
the bitter and disheartening words:
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“Sorry. You're a nice kid, bu. not
the type for show business.”

It was then that Agent Jack Sherrill
took Deanna in hand. He took her to
beauty shops patronized by the stars.
He took her to dress shops that spe-
cialized in smart clothes for children.
He made her into the sort of girl who
would fit into “show busiaess.”

Then came the auditivn for Metro-
Goldwyn-Mayer.

That audition is a part of the quar-
rel now in the papers filed in Los An-
geles courts by the agents—each of
whom says, “I arranged it.”

To those of us to whom life is a sim-
ple matter of going about routine
chores, the importance of an audilion
is hard to understand. To the actor or
actress, it is a key to the gates of para-
dise. So, by custom, the person who
arranges for an important man to lis-
ten to an ambitious but unimportant
singer is entitled to a part of the salary
the person who is auditioning may
receive as a result.

Mr. Marchetti says he arranged that
audition and asks half the agent’s com-
mission—a verbal contract made in the
presence of witnesses, he alleges, by
Mr. Sherrill. Mr, Sherrill denies that

Singing

“the plaintiff did anything whatsoever
or rendered any service which resulted
in Metro-Goldwyn-Mayer employing
Edna Mae Durbin.”

If the audition had failed, there
would have been no suit. But it suc-
ceeded, and Deanna found herself em-
ployed at a comfortable salary.

OON, though, she learned what

everyone who seeks to get into the
movies must learn: that a contract
does not mean success or even security.
For months passed, and still more
months, and she was given nothing to
do. Finally, they put her in one unim-
portant short subject. But her con-
tract expired before the subject was
released. Metro-Goldwyn-Mayer let
her go.

Jack Sherrill says that breaking the
news of her release to Deanna was the
hardest thing, in a hard business, that
he ever had to do.

“I didn't know how to go about it,”
he confesses. “I just didn't know
what to say. She was so proud of that
contract, so happy at being able to
repay her family for what they had
done. The whole thing meant so much
to her . . . too much for anything to
mean to a kid just entering her teens.

“] called for her that day and took
her up to my office. She was happy
and chatting away about her lesson,
and then, all of a sudden, I guess her
kid intuition told her something was
haywire. She looked at me with those
big eyes of hers and said: ‘There isn’t
anything the matter, is there, Mr.
Sherrill? 1 haven't said anything I
shouldn’t have?’

“I'd have traded places with my
barber that minute. I just couldn’t
come out cold and break it to her. 1
began to talk to her about show busi-
ness. I told her it was the most thrill-
ing business in the world . . . but the
most heartbreaking. I pointed out how
some of the big fellows of today had
struggled for their success, and how
anyone who wanted to stay in the
show world had to learn to take it on

(Continued on Pags 16)
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You Want to Hear
Jack Benny

or Colonel Stoopnagle

or Wayne King
BUT
When Do They Play?
What Night—What Hour?

You Cannot Find Out!

Your Paper Can't Help
Your Friends Won't Tell
You Miss the Show

UNLESS
You Use Our Spacial

INSTANT
PROGRAM
LOCATOR

IT'S ACCURATE!

IT'S DEPENDABLE!

IT'S EASY TO USE!
I+ Tells All—Like This:

K

Kerr, Doris, songs. Mon.
Wed, & Fri. 5:30 p.m,
CRBS.

King, Wayne, orch., La-

Esther Cosmetics,

10 pom, CBS:

Wed, 8:30

ti.\'
Maon,
Tues, &

vwm, NEC-R,

Kirkman Soap. Jack and
Loretta Clemens, Mon,
thrn Fri. 2:15 p.nm.
CBS.

It's coming in Radio Guide

NEXT WEEK
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HORIZONTAL 78. Admission 14. Lucille , songstress
1. First name of star in por- 79. Great lake 17. Minced oath
trait 8l Sully, comedienne 20. Rodent
5. Female relative 82. Paid newspaper insertion 22. Allay
10. Enthusiasts (colloq.) 83. Rowers 25. Ford , announcer
14. Creosote disinfectant 85. A minute particle 27. Hurry
15. The quality that expresses 87. One (indefinite art.) 29. Doorkeeper
the potential energy of a 88. ——Thies, bandleader 31. Wits
system S0. Tropical lizard 33, WWL is in this state
16. Noblette, comedienne 92. Jack ——, tenor (abbr.)
18. Bone 54. Memorandum 4. Festival
]9 l':.ll'Ih_\ cft';m\ll used as a 95 Abe _ bandleader 36 Longed for
fertilizer 96. Seines 39. Is concerned
21. Eldest 40. Chericshed a iesire
23. For example (abbr.) VERTICAL 41. Declaim
24. Bird's beak 1. Kay ——, bandleader 42. Booty
26, Joey ——, tenor 2. While 44, Growing out
28. - Ray, songstress 3 - Waring, songster 45. Pay
29. Vegetable 4. Ardor 48. Part of the mouth l]rf)
30. Enlarge 5. Ozzie ——, bandleader 50. Abounding in stars
32. Laborers 6. Symbol for iridium 55. Arrow poison
34. —— Bond, announcer 7. Personality 57. Hub
35. Negation 8. Visitor 61. Large plant
37. Close 9. Church official €3. Asterisk
38. Ornamental vase 10. Finny ecreature 64. Force
40. Jn_\' songstress 11. Science €5. District .-\11nJ||r‘_\ (ablr.)
43. Aquatic mammal 12. Northeast (abbr,) 66. Era
46. Either 13. Scorn 67. Ethel ——, songstress
4; Ohserved 69. Chief cod of ancient Mem-
48. Rosaline ——, actress g phis (myth.)
49. Dance step S‘?[utlon to Puzzle 70. Victor - . bandleader
51 ."‘!IH '.;l'fl leen LaSt week :"2 l't'l!.:‘luil 4 to any apen
52. Ancient Chaldean City space
53. Sign of the Zodiac - . 73. River (Sp.)
54 Rllt_h , Songstress ;:‘TT; “-g 4'; fliifﬁ 75 Evan 5 barttone
56. Italian pronoun B ATUlFLALSIS IR AL Sl SI TIRIATE]T 76. Lairs
58. Musical note it ."i gi’;f:, “E r” 78. Alice — AcCIress-sOng-
59. — Janis, songstress AR A stress
60. Chorus of six voices 1£1A -Ift e GlALRICIL 80, Male quartet
62. Radicals ~ r]]‘—‘a FREPPIE "e'f 4 83. Worthless leaving
64. A kind of cheese wlolsielar] RICH EA?;:!«' 84, Singing ——, the Minstrel
68. Title of address Agbit = Al Man
i 7 Mz
69. Peel tga sng{ ; 86. Sheep
71. Brilliant-colored bird 1 ZLOMRALC IR T ERVIA 4 89. Nezation
74. Plant -;2:“.:‘.: B ‘Ri_L 91. Mother
77. Attempt [aR00 NoE Bl GGE0E 93. Latin conjunction

THE COVER PORTRAIT

DOROTHY LAMOUR, glamorous
songstress, whose picture appears
on the cover this week, is one of radio’s
most beautiful women. She is singing
currently on the weekly coffee-spon-
sored Sunday evening hour with' Don
Ameche. She won the award of Miss
New Orleans in the International
Beauty Pageant and her greatest am-
bition is to rise to the top in every
phase of show business—a wish that
seems to be rapidly coming frue.
Miss Lamour made her singing de-
but at the Club Forrest in New Orleans
and later came to New York for an
audition with NBC. She had her own
program on which she was the sultry
“Dreamer of Songs.” However, it
wasn't until after she gained fame as
an actress that she received greatest
acclaim. Listeners to the coffee hour
recognized her as an actress rather
as a former radio personality.
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Miss Lamour’s time is mainly devot-
ed to the making of motion pictures,
and her current picture is “Last Train
from Madrid,” in which she plays the
role of a Spanish noblewoman. “Hur-
ricane” will be her next release.

VITAL STATISTICS: Miss Lamour
was born in New Orleans in 1915 . . .
is single . . . is five-feet five inches tall
. . . has a beautiful dark complexion.
She captained her basket-ball team in
high school, likes to swim, doesn't like

bridge. Her greatest extravagance is
clothes, otherwise banks her money.

has fifteen
On her first job,

She collects pennies .
thousand of them.
she was a stenographer in a 1eal-
estate office. She likes to cook, likes
to dance and listen to the radio, and
wants to go to Europe on a vacation.
She retires at 2 a.m. and rises at 11
a.m., and is addicted to reading in bed.
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WHY DEANNA DURBIN
QUIT SINGING

(Continued from Page 11)

the chin. That's as far as I got. She
looked up at me in a scared sort of way
and asked, ‘Are you trying to tell me

. that my option isn’t being taken
up?’

“] said yes, that was what I was
telling her; she was through with
Metro-Goldwyn-Mayer.

“She looked at me a minute as il
she couldn’t quite believe it. And then
it hit her, and she started to cry. ‘It
isn’t me I'm crying about,’ she sobbed.
‘Maybe I'm no good. Bud Daddy! He'll
have to go back to work now and may-
be . . . it'll be too much for him!’

“Then she added, quietly, ‘Do you
really think I'll ever amount to some-
thing in show business, Mr. Sherrill?’

“That kid, with that God-given
voice, broken up like that, because oi
a studio mix-up! Say, it wouldn’t
have taken much more to have had
two of us crying up there that day!”

Jack Sherrill, according to his own
story, then got Deanna a contract at
the Universal studios. But it was a
quieter, a rather doubtful Deanna who
went out to Universal City. And even
as the publicity about her contract was
being sent out, a quiet battle started
on the Universal lot. An executive,
whom it would be kinder not to name,
threatened resignation if Deanna were
cast in “Three Smart Girls.” She was
inexperienced, he protested. And again
her career trembled in the balance.

HAT happened next must all be
attributed to radio.

She sang on a program honoring
Lily Pons. Her performance was

hardly over before Eddie Cantor had
offered her a feature spot on his pro-
gram.
There
ences, no discussions.

were no delays, no confer-
She was just

signed. Eddie Cantor, showman su-
preme, had recognized her amazing
talent. Deanna loved radio from the

moment she stepped before the micro-
phone. Here was an opportunity to
sing without the distraction of lights
and cameras and heavy make-up. Ra-
dio restored her confidence in herself,
Like all children, she needed approval
and sympathy. And out at Universal,
executives who had been oblivious of
Deanna Durbin’s existence before her
radio appearance were receiving a
flood of letters demanding to see her
as well as hear her.

So, a radiant little girl was put into
the cast of “Three Smart Girls.” And,
as everyone knows, when that picture
was released, Deanna Durbin made
history again—this time in movieland.

Deanna is established. She is a star.
She has well-wishers by the millions.
More than half of them, almost cer-
tainly, have been gained through the
songs she sang on Eddie Cantor’s pro-
gram.

It is they who have the most to lose
if Deanna Durbin does not soon return
to the broadcasting studios. It is they
who will suffer greatest if lawsuits or
other unpleasant incidents mar the
perfection of what should be nearly
complete happiness.

For actresses learn to hide their
worries and their inner misgivings and
disturbances. Movie audiences can be
fooled. But not those who only listen
and see nothing. The voice that sings
“Ave Maria” or “Only a Rose” cannot
hide an aching heart from those who
listen.

As this is being written, word comes
that the case which now shadows De-
anna Durbin’s future may never come
to trial. In short, it appears that a
peaceful solution is probable. Such a
settlement is both good sense and good
business. For Deanna Durbin, still a
child but no longer unimportant, has
established a significant place for her-
self in broadcasting. She should be
allowed to fill it.




€caMoro Havyaja Ka3ajloch HeBO3MOXKHBIM,
C yto Jluna [yp6un yiiner. Ho Tak Bcer-

Ja npoucxoamno B losnusype. Tak
BCErjla cJIy4ajloch, KOrja BeJIMKOJIeNHas
yaada MOJPOCTKOBOM CJIaBhl Kacasjach
TOJUITUBYACKOr0 pebeHKa.

H BoT Teneph 3TO CHOBA MPOM301LI0. J[HU
3onymku Juaer JypOuH 3aKOHYMIHCH, U
BOJIIEOHBIN  YaCc MOJYHOYM  MHHOBAJI.
Tenepr oHa pgospkHa GOpoOThbCA WM
3acTaBUTh CBOMX poauTesneit OOpoThbesa 3a
Hee, 4ToObl u30exarb  HWPUAHMYECKOU
BOJIOKMTBI, KOTOpas yrpoxaeT 3aMaHWUTh
neBUIly-pebeHKa B JIOBYIIKY.

[Toromy uTo 3TOT rosyboriassiil, cJajKo
nowimii  pebeHOK  cTajgm  TakKoM ke
LEHHOCThI0, KaK XpaHWIuia, HabuTeie
30JI0TOM; U, Kak Bcerja OblBaeT, MYXYWHBI
TrOTOBBI MATH Ha OMTBY 3a 30710TO.

Tax uto Jluna Gosblle He MoeT, BO BCAKOM
ciay4ae, 3Tum jetoMm. BoamoxkHo, cygebHbie

HCKM MOTYT MMeThb K OJTOMY KaKoe-TO
OTHOILIEHUE, 2 BO3MOXHO U HeT. C Apyroi
CTOPOHBIL...

"ITUHA TYPBEWH YCBIHOBJIEHA EE
COBCTBEHHbBIMH POJUTEJIAMMA"
OTO razeTHHIH 3aroj0BOK, KOTOPhIM HeaBHO
BO3MYTHUJI  KaJu(OPHHUMCKHUX uMTaTesIei.
JlaBaiiTe DOCMOTPHM, YTO OTO 3HAYMT.
Bnarogaps aToMy H0OpHAUYECKOMY MaHEBpY
MaTh JIMHBI CTAHOBUTCH, € NOJIHOrO  000-
peHus 3aKOHa, ee CcoluasbHbIM
OMeKyHoM, a oteln JuHbI CTAaHOBHUTCA ee

ke u obeckypaxusawiue ciosa: “Ilpoctu.
Tet xopomuil pebeHOK, HO He M3 TeX, KTO
NOAXOAMT AJA mmoy-0u3Heca'. UMeHHO TOorga
areHT Jixex Ileppuin B3an JIUHY B CBOH
pyku. OH BOAWI ee B CaJIOHBl KpacoThl,
KOTOpbIe rnocemanu 3sesfpl. OH BOAMI ee B
MarasMHbl  OAEX/bl, KOTOpble CHenHaIn-
3UPOBAIMCH HA HAPAHOU OfeX/Je AJA JeTeH.
OH mnpeBpaTWy ee B JEeBYIIKY, KOTOpas
Brcasnack 0wl B "moy-ousnec'.

3arem nocseoBasio npociaymusanue “Met-
ro-Goldwyn-Mayer“. Oto mnpociyumBaHue -
4acTh CCOPBI, KOTOpasa celvac GpUrypupyer B
JOKyMeHTaX, nojaHHbIX B cyasl Jloc-AHp-
)ejeca areHTamu, KaX/JblMl W3 KOTOPBIX
yTBepxaaet: "A aTo opraHusosast’.

Tem 13 Hac, A71A KOrO KM3Hb - 3TO HPOCTOE
BBIIOJIHEHUE PYTUHHEIX 00A3aHHOCTEN IO
aomy, TPYAHO MOHATH BaXKHOCTh
npociaymmsanug. J71A akrepa MM aKTPUCHI
3TO K04 K BpaTaMm padA. Takum obpasom, mo
00blual0, YEJIOBEK, KOTOPhII OpraHu3yer
IpOCIyIIMBaHUE BAXHOU epcoHoN
aMOMIIMO3HOr0, HO HAYMHAKIIEro IMeBla,
MMEeT MpaBO Ha 4acTh 3apIulaThl, KOTOPYI B

pe3ysbTaTe  MOXET MOJYyYHTb  YeJIOBEK,
NIPOXOAIMIH NPOC/IYIINBAHKE.
Mucrep MapkerTd TOBOPUT, YTO OH

OpraHM3oBajl 5TO NPOCaAyHIHBaHHE, W MPOCHT
NOJIOBMHY KOMHMCCHOHHBIX areéHTa 3a YCTHhII'jl
KOHTPAKT, KaK OH YTBEDXIAET, 3aKJII0YEHHBII
¢ muctepom lllepprioMm B NPUCYTCTBUU CBU-
peresieir, Mucrep Ileppunn orpuiaer, 4To

[louemy AuHa AypbuH 6pocuna nemsb

C/IABA C[IENANA EE BOTATOM - HO 3TO TAKKE
CAE/WI0 EE XEPTBOV CYAEBHbIX VICKOB ArEHTOB!

ousHec-onekyHoMm. Ha camom pgene, Takoe
JEeHCTBHE B HHTEpecax HeCoBeplIieH-
HOJIETHErO ABJIAETCA OOBIYHBIM CyAeOHBIM
uckom B l'omnuByae. Ho ectp Te, KroO
FOBOPUT, YTO TaKOM I1ar He ObU1 OB
NpeAnpUHAT, ecau Ob He [evasjbHas
BEPOATHOCTh TOro, 4To camy JluHY MOryTt
npusijieys K cyay. Kakoea npupoaa Toro,
YTO YrpoxkaeT AYLUIEBHOMY CIIOKOHMCTBHIO
pebeHKa-neBullbl, NPU3HAHHOIO BeJIMYal-
IIMM  MY3BIKaJbHBIM  BYHJAEPKHUHIOM CO
BpeMeH IlatTu? B wacTHOCTH, 3TOT MCK
TUIHYEH TOJIbKO JIJIA [BYX MeCT B AMepuKe:
Ha bpoasee u B 'oumuByne. STa nmpeTeH3uA
O4YeHb YaCTO MCHOOJB3yeTcs TYyT, rae

AKTEpOB MOXHO KYIINTH 34 MYTrOBULIBI B OJHO .

MIHOBEHHe, a B cilejjyrouiee norpedbosaTts OT
HUX MX 3o0s0Tele 3yOnl. W rpe imogu,
Ha3bIBaeMble areHTaMmu, 3aHNMAalTCA
JEJIOBEIMM [leJlJaMM  aKTe€poB M MPOAAIT
KaccoBble cOOPBI CBOUX KJIMEHTOB TOYHO TaK
e, Kak jgpyrue OH3HeCMeHbl IpoJarT
CBMHEH muaM Kaproiky. Kak m y apyrux
OpOKepoB, Yy TOJUIMBYACKHUX TOPrOBLER
BO3HUKAIOT CIIOPBEL U IpepeKaHus, U yaile
BCEro HEBUHHOW NPUYMHON UX SAPOCTU
ABJIAETCA 4YesIOBeK, nocrpagaBiivuil OoJbiie

Bcero. [locMOoTpHUTE Ha OXECTOYEHHYIO
cyaedHyw TaxkOy, KOTOpas, AOJLDKHO OBITh,
ocTaBuIa CBOI1 cien Ha @pepau
Bapronomew. Kapeepa [upau Temmn

Mopojujia no KpamHed Mepe 0JHO KpPyIHOe
cyaedbHoe pa3zbHupaTesbCTBO.

Benyuae ¢ lunoit  asa arenra  npess-
ABIAIT KOHKYPHpPYIOLKe npeTeHsuu. Bee
oueHb npocto. AreHt JIxexk leppunn -
crapeiii apyr Jumuel, u Tlommmeyn ornaer
eMy [OJDKHOe 3a TO, 4TO OH IpeBO3HeC ee
Tyaa, rae oHa ecth. Ho arentr Muno
MapkeTTH nogaj B CyJ AOKYMEHTEI, TpeOysA
MOJIOBUHY TOHOPApa, BHIUIAY€HHOIO areHTy
Mleppuyn. 3to Aesio He HoBoe. Hauatoe B
MpoOLLIOM TOAY, OHO HECKOJIbKO pas3s
OTKJIapIBa/I0Ch. HO MOCKOIBKY A 3TO MUY,
OHO Tak U He ObpUTO mpekpaueHo. Jlo tex
1op, MoKa 3TO He MPOU30HJeT, OHO MOXeT
NOBJIMATE Ha Oyayuiee mucce JlypbuH.
OT1o Oyayiiee BHIIJIAAUT CBETJIBIM CEerofH:,
MaHA [eJpbIMM MajbllaMH MaJIeHbKYIO
Jeau, Yel romoc ObUT Ha3BaH TaKUM
3ameyartesibHeIM. W Bce ke, ejBa Ji1 He
jJajiee, yem BYepa, Bce ObLIO COBCEM MO-
ApYromy.

N

Korza pykoeogurenu ¢wibma nogapunu Juanne MamuHy, npogiocep Pydyc Jlemep
(cneBa), 1 Axek llleppunn nosapaBuau ee. llleppuian mosyyaeT roHopap Kak areHT
JuaHHBbI - Ho Muo MapkeTTH X04eT NOJYYUTD YacTh 3TOro!

Ee oreln, ecium BB He IMOMHHTE 3Ty
ucropuio, Obu1 cs1ab 310poBbeM M HE MOr
paboratb. Manenskaa cemba JypouH
BJIauMIIa cBOe Cyll[eCTBOBAHUE Ha
MHM3EpHYI0  3apmjaty  cecTpel  JIMHBIL,
HIKOJIBHOrO yuuTtesd. Bosbliasg 4acte 3TOU
3apmaThl MOIUIa  Ha OILIATY YPOKOB BO-
Kasia JIMHEL

NPUUMHBIA MHUDP APKHMHM KpacKamu JeT-
CcKOro BoobpaxkeHusa. 3aTeM, Korja ofHax-
Akl BEYEPOM MNpedcCTaBHIaChk BOIMOXHOCTDH
creThb B 3HAMEHUTOM pectopaHe "Tpoka-
Jepo", oHAa MOHANA, YTO HAKOHEI-TO Hac-
TaJ ee JeHb.

HecomHeHHO, B TOT BEYEp OHa MNOrpysm-
31jach B CBOK NECHIO C CJIMIIKOM

YacTo JeBoYKa NpoTeCcToBasa, GOJIBIINM TPYy30M Ha [Jieyax.
4TO 3TO "HecrmpaBejsMBO" MO ABTOp BocnoMuHaHUE O Xy/J0M JIUIe ee
OTHOIIEHUI0 K APYTUM YJIeHaM NOPP3H OTI[a U OCO3HaHHWE TOro, YTO €ro
CeMBbH, OCTAIIMMCA 0e3 HYyX- 3710poBbe  CJ1abeeT, BO3MOKHO,
HBIX Beleil, HO HeU3MEHHBIM OT- TOMAC 3aCTaBUJIM €€ TrOJIOC JPOTHYTh, a

BETOM Ha ee xajnoby ObLIo:
"Korga TBI cTaHellb 3HaMe-
HHUTOM, Thl CMOXeIIb 3arjaguTh CBOK BUHY
nepeq Hamu'. Korga ona 6ygeT 3HaMeHUTA..
Ona meurtasnia 00 3TOM [He, PUCYA CBETJIbIE
MBICJI O TPHUyM(aIbHBIX BbLIa3KaX B rocTe-
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ropsjo cxartbes. Mm, BO3MOXHO,
BUJ| CTOJIBKMX 3aMedaTesIbHbIX
JIMI] U3 KUHO NepeJ Heil BhI3Ball Y OYEHb
IOHOM JIE€BYLIKM TsDKEJIBIII HPHUCTYN cTpaxa
cueHbl. Bce 3TO JOCTUI/IO KyJIBMHUHALMK B
KOHIle BeYepa, KOrjja OHa YCJIblliana ropb-
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"ucrern caenan 4ro-aubo Boodule WM OKasasl
Kakywo-mubo ycayry, B pesyabTaTe 4Yero
"Metro-Goldwyn-Mayer" Hauana Oany Mboi

Hdyp6un". Eciu ORI [pOoC/IylIBaHue
nposanuiiock, ucka Obl He Obuto. Ho 3to
yaanoch, ¥ JluHa Hauula cebe pabory ¢

NPUJIMYHOM 3apIiaTom.

Oj_mako BCKOpE OHa y3HaJla TO, YTO [JOJIKeH

YCBOMThH KaXkK/Ibli, KTO CTPEMHTCSA NONAacTh
B KMHO: KOHTPAakT He O3HavaeT ycrnexa HJIH
naxe GeszonacHocTd. [TpOXOAWIM MECAIbL, M
erle GoJible MECAIIEB, a €l HUYEro He JaBajii
Jenarb. HakoHell, OHU NPUBJIEKJIN €€ B OUH
HEeBaAXXHBIM KOPOTKHIA nmpoekT. Ho ee KOHTpakT
HMCTEK [0 TOro, Kak MPOEKT ObLT 3aKOHYEH.
"Metro-Goldwyn-Mayer" yBonuia ee.

Jxex Illeppusn pacckaspiBajl, 4TO €000-
mUTh JIMHE HOBOCTH O €€ YBOJbHEHUM ObLIo
caMbIM TPYAHBIM [E€JI0M B HEJIETKOM Ou3Hece,
KOTOpoe eMy Korga-nubo NpUXOAUJIOCh
JleJIaTh.

"fl He 3HaJI, KaK 3TO cAeaTh', - IpU3HaeTcA
oH. "fI mpocTto He 3HasM, uYTO ckaszaTh. OHa
ObIa TAaK TropAa 3TUM KOHTPAKTOM, TaK
cYacCTJIMBa OT TOro, YTO CMOrJia OTIUIATUTH
CBOEeM ceMbe 3a TO, 4TO OHM cjaesianu. Bece aTo
Tak MHOTO 3HAYWIO [JiA Hee... CJIMIIKOM

MHOro, 47170 MOIJIO 3HaYMTh [OJ1A peﬁem(a,
TOJIBKO BCTyHAUIEro B IIO,E[pOCTKOBhIﬁ
BO3pacT'.

"fl mo3BOHMUII €1 B TOT AEHb U OTBEN K cebe
B opuc. OHa Obula cuacT/iMBa U 0e3 yMOJIKY
0oJiTana 0 CBOEM ypoOKe, a IOTOM, BHE3aIHo, A
Ayma, ee JeTcKas MHTYMIMA [oJcKasaa e,
4TO 4TO-TO He Tak. OHa mocMOTpesia Ha MeH:A
cBOMMM OOJBIIMMM TJla3aMM M CKaszana:
"Huuero He CJIy4woCh, He TaK JIM, MUCTEp
Mleppuin? f He ckasaja HUYErO TaKOro, Yero
He JI0JDKHa Obli1a roBOpUTH?".

"B Ty MUHYTY 51 OB HOMEHAJICA MeCcTaMH CO
CBOMM IapuKmaxepoM. fl mpocro He MoOr
INPOABUTH XJIAJJHOKPOBHE M pacckasarh el 00
oToM. fl Havaja roBopuTb € HEH O LIOY-
OousHece. S cKaszan e, 4YTO O5TO CaMbIH
3axXBaThHIBAKIIMKA OH3HEC B MHpE... HO H
caMblil aymepazauparomuil. f ykazan Ha ToO,
KaKk HeKOTOpble M3 CeroJHAMHMUX OO0JIbIINX
napHeii 6opoJsiMCch 3a CBOHM ycCIex, M Kak
0001, KTO XOTe/J OCTaThCA B MHpe MIOY,
JopkeH ObUI  HAyYMTBhCA [PHUHHUMATH 3TO

(ITpopomxenue Ha crp. 16).
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You Want to Hear
Jack Benny

or Colonel Stoopnagle
or Wayne King

BUT
When Do They Play?
What Night—What Hour?
You Cannot Find Out!

Your Paper Can't Help

Your Friends Won't Tell
You Miss the Show

UNLESS
You Use Our Spacial

INSTANT
PROGRAM
LOCATOR

IT'S ACCURATE!

IT'S DEPENDABLE!

IT'S EASY TO USE!
It Tells All—Like This:

K

Xerr, Doris, songs. Mon,
Wed, & Fri. 5:30 p.m,
CIis.

Xing, Wayne, orch, La-

(dy Esther Cosmetics,
Mon. 10 p.m. CBS:
Tues, & Wed., 8:30
s.m, NRBC-R,

Xirkman Soap. Jack and
Loretta Clemens, Mon,
thrn Fri, 2:15 p.m,
CRSs.

It's coming in Radio Guide

NEXT WEEK
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RADIO GUIDE'S X-WORD PUZZLE

n 78

I‘N 95 q9b
HORIZONTAL 78. Admission 14. Lucille , songstress

l. First name of star in por- 719, Great lake 17. Minced oath

trait 8). Sully, comedienne 20. Rodent
5. Female relative 82. Paid newspaper insertion 22. Allay
10. Enthusiasts (collog.) 83. Rowers 25. Ford , announcer
14. Creosote dicinfectant 85. A minute particle 27. Hurry
15. The quality that expresses 87. One Gindefinite art.) 29. Doorkeeper

the potential energy of a 88. ——Thies, bandleader 31, Wits

system S0. Tropical lizard 33. WWL is in this state
16. - Noblette, comedienne 92. Jack ——, tenor (abbr.)
18. Bone 54. Memorandum 4. Festival
19. Earthy deposit used as a 05. Abe ., bandleader 36. Longed for

fertilizer 96. Seines 39. 1Is concerned
21. Eldest 40. Cherizched a ilesire
23. For example (abbr,) VERTICAL 4 Declaim
24, Bird's beak 1. Kay ——, bandleader 42, Booty
26. Jo y ——, tenor 2. While 44, Growing out
28. —— Ray, songstress 3 - Waring, songster 45, Pay
29. Vegetable 4. Ardor 48. Part of the mouth ipf)
30. Enlarge 5. Ozzie =, bandleader 50. Abounding in stars
2. Laborers 6. Sviubol for indium 55. Arrow poison
34. —— Bond, announcer 7. Personality 57. Hub
35. Negation 8. Visitor 6]. Large plant
37. Close 0. Church official 63. Asterisk
38, Ornamental vase 10. Finny ereature 4. Force
90. Joy ———, songstress 1. Science €5. District Attorney (abbr,)
43 -\I;tl.ﬂlll‘ maminal 12. Northeast (abbr.) 66. Era
46. Either 13. Seorn 67. Ethel ——, sonosiress
"é Observed 69. Chief god of ancient Memn-
48. Rosaline ——, actress e lits (myth.)
49. Dance step 59[““0" to Puzzle 70 i\\- tor . bandleader
31. Sun god Given Last Week F:_‘ ]'!'l'.,:}..‘!l",, Lo any apen
52. Ancient Chaldean City sHace
53. Sign of the Zodiac 73. River (Sp.)
54. Ruth ——— songstress 75. Evan ——, baritone |
56. Italian pronoun 76. Lairs
58. Musical note 718. Alice —_— act ress.song-
99. — Janis, songstress siress
60. Chorus of six voices B0. Male quartet
62. Radicals 83. Worthless leaving
64. A kind of cheese 84, DINKINE the \Till\ll'r1
68. Title of address Man
59 Peel 85 Shes P |
1. Brilliant-colored bird 89. Necation
74. Plant 91. Mother
77. Attempt 83, Latin conjunction

THE COVER PORTRAIT

DORO'I‘HY LAMOUR, glamorous
songstress, whose picture appears
on the cover this week, is one of radio’s
most beautiful women. She is singing
currently on the weekly coffee-spon-
sored Sunday evening hour with' Don
Ameche. She won the award of Miss
New Orleans in the International
Beauty Pageant and her greatest am-
bition is to rise to the top in every
phase of show business—a wish that
seems to be rapidly coming true.
Miss Lamour made her singing de-
but at the Club Forrest in New Orleans
and later came to New York for an
audition with NBC. She had her own
program on which she was the sultry
“Dreamer of Songs.” However, it
wasn’'t until after she gained fame as
an actress that she received greatest
acclaim. Listeners to the coffee hour
recognized her as an actress rather
as a former radio personality.

Radio Guide ® Week

Miss Lamour’s time is mainly devot-
ed to the making of motion pictures,
and her current picture is “Last Train
from Madrid,” in which she plays the
role of a Spanish noblewoman. “Hur-
ricane” will be her next release.

VITAL STATISTICS: Miss Lamour
was born in New Orleans in 1915 . . .
is single . . . is five feet five inches tall
. . . has a beautiful dark complexion.
She captained her basket-ball team in
high school, likes to swim, doesn’t like |
bridge. Her greatest extravagance is
clothes, otherwise banks her money.
She collects pennies has fifteen
thousand of them. On her first job,
she was a stenographer in a 1eal-
estate office. She likes to cook, likes
to dance and listen to the radio, and
wants to go to Europe on a vacation,
She retires at 2 am. and rises at 11
a.m., and is addicted to reading in bed.

Ending July 31, 1937

[ouemy AuHa Ayp©buH
BpocuAaa nemb

(ITpogospkenue co crpaHuns 11)

MpaBUIO. JTO BCE, YTO Y MEHA IOJIYYHJIOCH.
OHa wWcoyraHHO I[OCMOTpesa Ha MeHA |
crpocua: "Bel meiTaeTech CKazaTh MHE, 4YTO
MO BapHaHT He paccMaTpuBaeTcA?"

"1 ckazanm ga - oHa He HyxkHa "Metro-
Goldwyn-Mayer". OHa ¢ MUHYTY CMOTpeJia Ha
MeHA TakK, Kak OyATO He MOrja [0 KOHIA B 3TO
noseputb. M Tyr A0 Hee [0UUIO, M OHa
samakana. '"fl miady He wu3-3a  cebsa’, -
BCXJIMMHYJIa OHA. 'MoxeTr ObITh, A HHUKyOga He
roxkycb. Muaeiii manouka! Tenmepp emy
NpUAETCA BEPHYThCA K paboTe M, BO3MOXHO...
31O OyaeT cauimKoM Asid Hero!"

"3arem oHa THx0 gobaBwiaa:  "Bel
AeHCTBUTENbHO AyMaeTe, 4TO A Korga-HuOyab
yero-Hubyap A40OBKHOCH B 1LIOY-OM3HECEe, MHCTEP

[Meppumn?”

"O1oT pebeHOK, ¢ TakuM Borom paHHBIM
roJI0COM, BOT Tak  CcJOMajcH M3-3a
Hepasbepuxu B cryauu! [locnymairte, He

norpeboBasiock Obl HU4Yero Hosiee, YTOOB ABOE
U3 HAC He 3aIUlakajii TaM B TOT AeHb!"

Jikex Ileppuiul, corjiacHoO ero codCTBeH-
HOMY pacckasy, 3aTeM 3akaouyna ¢ JuHOH
KoHTpakT Ha cryaud "Universal'. Ho Jluna
Obia yxxe Gosiee THXOM, HeYBEpEeHHOM, Korja
ornpaewiack B Huusepcan Cutu. M pgaxe
Korjla pasonuiach pekjamMa O ee KOHTpakTe, Ha
ionaike "Universal" Havanack Tuxas OMUTBa.
WcnoiHUTENbHBIN IUPEKTOP, KOTOpOro OblI0
Obl JIyullle He Ha3blBaTh, IPHUIPO3UJI OTCTABKOH,
ecnu JuHY BO3pMYyT Ha posib B "Tpu ymHBIE
aeouku'. OHa ObUIa HEOMBITHA, BO3PAa3WJl OH.
U cHoBa ee xapbepa KoJiebasach Ha BOJIOCKE.

B ce, YTO MPOH30LLIO Jajblile, ObUIO 3aC/1yroi
paguo.

Ona nena B mporpaMmme, nocBsAileHHoON JIu-
au IMTonc. EaBa ee BBICTYIUIEHHE 3aKOHYMIIOCH,
kak Daau KaHTop npeioxui el MecTo B
CBOEH MporpaMmme.

He ©Obu10 HHUKaKMX 3ajlepKeK, HHUKaKHX
KoH(epeHIH, HUKaKUX JUCKyccuil. OHa cpasy
nojnucasa KoHTpakr. Oaau KaHrtop, BhICHINI
HIOYMEH, MPU3HAJI ee YAUBUTEJILHEIN TajaHT.
Juua nosmobuia paguo ¢ TOro MOMEHTa, Kak
BcTajia nepejsi MuUKpodoHOM. 3jech Oblia
BO3MOXHOCTh N€Th, HE OTBJIEKAfACh Ha CBET,
KaMepbl M TsKesblid rpuM. Paguo BepHyJIO ei
yBepeHHOCTh B cebe. Kak u Bce geTtu, oHa
HYyXJajach B OJ00OpeHMM M COYYBCTBHU. A B
"Universal" pykoBoauTesy, KOTOpble  He
nojjo3pepasu o cyuecrsopaHuu Jluuel Jlypoux
J0 ee MOsABJIEHWA Ha Pajguo, NOJIyYWId MNOTOK
nuceM ¢ TpebOBaHMEM YBHAETh €€, a TaKxke
yC/IBIIIATE ee.

Hrak, cuAwmas MajleHbKas [eBOovYKa ObLia
BKJIIOYEHA B aKTepCKUil cocraB "Tpex yMHBIX
aesouek”. M, Kkak BceM M3BECTHO, Korja ara
KapTuHa BblILIa Ha 2KpaHbl, Juna Jlypbun
CHOBa BOILJIJAa B MCTOPUIO - Ha 3TOT pa3 B
KHUHOJIEHTE.

Juua yxe coszgaHa. OHa - 3Be3ga. Y Hee
MUJUIMOHBI MOKJIOHHUKOB. Bojiee moIOBUHEI U3
HHUX, TIOYTH HaBepHAKa, ObUIM IOJIyYeHbI
OmarofjapAa necHAM, KOTOpble OHa Meja B
nporpammMe 3441 Kantopa.

WMeHHO OHU OOJIbIlIE BCErO MOTEPAIT, €C/IN
JAuua [Jypbun B O/uxaiiiee BpeMmsa He
BepHeTcs B CTyAUK BeujaHud. MMmeHHO OHU
nocrpagawTt Oosibllle Bcero, ecjad cyjedbHbie
WCKH WM [pPYrUe HeNnpuATHblE HWHIHUIEHTHI
oMpayaT COBEpPIIEHCTBO TOro, 4YTO JOJDKHO
OBITH NOYTH MOJIHBIM CYACTHEM.

H60 akTpuchl y4aTCAa CKPBIBATH CBOU TPEBO-
I'd, CBOM BHYTPEHHHE ONaceHus W BOJIHEHMA.
Kunospurteneir MoxHo oaypaunTsh. Ho He Tex,
KTO TOJIBKO CJIyliaeT U HHUYEero He BUIOMT.
lonoe, xoropeiit noetr "Ase Mapua" wam
"Toneko poza”’, He MOXeT CKpHTh 00JIb B
cepjile OT TeX, KTO ero cJjyuiaer.

[loka 3TO mMcanock, MPUILIO U3BECTHE, YTO
Jeyio, KOTOpoe celuyac ©OpocaeT TeHb Ha
oyaymiee JluHel JlypOuH, MOXET HHUKOrja He
JOHUTH 20 cypaa. Kopoue roBOpA,
[peCTaB/IsAETCA BEPOATHBIM MHPHOE pelleHue.
Takoe yperyaupoBaHue - 3TO M 3[paBbii
CMBICTI, 1 Xopommuid 6usHec. U6o [luna JypouH,
XOTb Bce eme pebeHOK, HO UTO yXke
HEMAaJIOBaXHO, 3aHAJNIA 3HAYUTEJIbHOE MECTO B
paauoBenianuy. Ei JO/DKHO OBITH IO3BOJIEHO

34MnoJIHUTH €ro.
P, |



